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Left to right: Brayan Enriquez (photo courtesy of the artist), Ayana Ross (photo credit: Carol Lee Rose), and Harrison
Wayne (photo credit: De’'De’ Ajavon).
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Artadia, a non-profit grantmaking organization and nationwide community of visual artists,
curators, and patrons, is thrilled to announce the 2025 Atlanta Artadia Awardees: Brayan
Enriquez, Ayana Ross, and Harrison Wayne.

The 2025 Atlanta Artadia Awards application was open to visual artists working in any visual
media, at any stage in their career, who have been living and working within Barrow, Bartow,
Butts, Carroll, Cherokee, Clayton, Cobb, Coweta, DeKalb, Douglas, Fayette, Forsyth, Fulton,
Gwinnett, Hall, Henry, Morgan, Newton, Paulding, Pickens, Rockdale, Spalding, and Walton
Counties for the last two consecutive years at minimum. We received 181 applications, with 59%
of the applicants identifying as African, African American or Black, Multiracial, Arab, Arab
American, Asian or Asian American, Latina/e/o/x, Middle Eastern, or North African; 44% as
women, gender nonconforming, or nonbinary; and 59% as emerging artists.

This year’s Atlanta Artadia Awards are supported by Robert Brawner, Shane & Ed Foye, John
McColskey, Lauren and Tim Schrager, the Artadia Board of Directors, Artadia Council supporters,
and individual donors across the country.

The Awards decision was reached after an extensive two-tiered jurying process. This year's
finalists for the Awards included Stephanie Brown, In Kyoung Chun, and Treyvian Dowell,
selected by Round 1 jurors Theresa Bembnister, Curator, Contemporary Arts Center Cincinnati;
Sarah Higgins, Director, Art Papers; and Asha Iman Veal, Independent Curator and Professor,
School of the Art Institute of Chicago.



"Atlanta is well known across the country as a cultural hub for music, TV, and film, but the artists
who applied for the Artadia Awards demonstrate that the city should be just as celebrated for its
visual art," shared Round 1 juror Theresa Bembnister. "The finalists may be diverse in style,
medium, and subject matter, but they each submitted solid bodies of work convincing me that an
Artadia Award would help move their practices forward in significant ways."

Fellow Round 1 juror Asha Iman Veal reflected on the experience. "l have long admired Artadia
as a leading organization in our field, and am curious each year to see the release of their artist
Awardees. It has been an honor to participate on this year's Atlanta Jury and to be introduced to
such a striking community of talent."

Sarah Higgins, who served as the local juror present for both rounds, reflected on the
collaborative nature of the process. "l was honored to be part of the Artadia Award process for
my hometown, Atlanta, which is so rich in artistic talent. | particularly loved hearing the
perspectives of the other jurors, who were encountering many of these practices—ones that |, for
the most part, am familiar with—for the first time. Their insights were wonderfully insightful, and
helped me to see my own community with fresh eyes."

All six finalists held virtual studio visits with Round 2 jurors Sarah Higgins, Director, Art Papers
and Denise Ryner, Andrea B. Laporte Curator, ICA Philadelphia.

Regarding Brayan Enriquez's work, Ryner noted its emotional depth and personal resonance.
"Brayan Enriquez's approach to portraiture was expansive yet vulnerable in such a way that his
work offers a sense of intimacy with lived experiences of migration, diaspora and loss."

"Brayan's practice exemplifies how photography, as a medium for remembering, can enmesh
personal exploration, family archive, and broader cultural histories," Higgins stated. "l am drawn
into his process of learning through the lens, through the camera as a technology of connection,
and | find myself implicated in his process of searching to know more about each other."

On Ayana Ross's practice, Ryner shared, "Through her use of 'photo socials' and mythological
composition, Ayana Ross brings rigorous research and a kind of alchemy to her technically astute
painting practice. The result is a representation of community and the cultural moment that is
entrancing and timeless."

Higgins emphasized Ross's command of scale and narrative. "Ayana's paintings participate in the
tradition of epic narrative painting through grand scale and compelling tableaux, and she brings
to that context the intimacy of personal experiences and a wry symbolic sensibility."

Ryner was particularly drawn to Harrison Wayne's interdisciplinary approach. "Harrison Wayne's
configuration of poetic scores, collective action, time-based sculpture and chemistry thoughtfully
shifts perspectives on art as object and event."



Reflecting on the emotional dimensions of Wayne's work, Higgins observed, "Harrison's work is a
poetic chemistry of connection, loss, and reconnection—to community, to family, and to the
objects we imbue with the weight of emotion."

Press-approved images of each artist's work are available here.

About Artadia

Since its founding in 1999, Artadia has awarded over $6 million in unrestricted funds to over 400
artists nationally. Celebrating visual artists and their foundational role in shaping society, the
Artadia Award benefits three artists annually in seven major US cities with high concentrations of
creative workers—Atlanta, Boston, Chicago, Houston, Los Angeles, New York City, and the San
Francisco Bay Area.
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About the Awardees

Brayan Enriguez (he/him)

Brayan Enriquez (b. 2000) is a first-generation Mexican American artist based in Atlanta, GA. He
holds a BFA in Photography from the Ernest G. Welch School of Art and Design at Georgia State
University. Enriquez is a recipient of Atlanta Center for Photography’s 2025 Emerging Artist
Fellowship and Aperture and Google’s 2024 Creator Labs Photo Fund. His work has been
featured in Burnaway, Number:Inc, The Atlanta Journal-Constitution, ArtsATL, and The New York
Times.

Currently, his work seeks familial reconciliation as he travels to Mexico to connect with his
extended family, many of whom he had never met or had not seen since their deportation from
the U.S. over a decade ago. Using photography and collage, he travels to his parents’
hometowns in Acapulco and Tampico as he reaches for resonance among his family, the
landscape, and their family archive. Through this newfound closeness, he aspires to mine lived
experiences spanning generations and nation-states, imaging the effects of U.S. immigration
policies and sharing a familial knowledge drafted from memory out of reach.

Ayana Ross (she/her)
Ayana Ross is a visual artist whose work combines traditional oil painting methods, using

figurative realism, with elements of decorative treatment and ornamentation as a visual language
to evoke nostalgia, elevate her subjects, and provide historical and cultural context. Ross’
paintings layer narratives that explore social and intergenerational themes, including identity,
race, equity, and the broader evaluation of our value systems. Ross draws on the lessons found in
everyday people and moments, encouraging consideration of what is valued and remembered as
we reflect on the world we have inherited and the one we shape.

Ross (b. 1977, Savannah, GA) lives and works in the metro Atlanta area. She holds an MA in
Painting from the Savannah College of Art and Design, and her work has been featured in solo
exhibitions at the Muskegon Museum of Art, the Reading Public Museum, and most recently, the
Museum of Contemporary Art of Georgia as a 2024/2025 Working Artist Project Fellow. Ross was
recognized as the 2021 Bennett Prize winner, a 2024 Mellon Arts and Practitioner Fellow through
Yale RITM, a 2024 Eben Demarest Award recipient, and the 2026 Duncanson Artist-In-Residence
at the Taft Museum of Art.

Harrison Wayne (he/him)
Harrison Wayne (b. 1997) is an artist born and raised in Georgia. Harrison draws on his
background as an industrial chemist and his lifelong passion for poetry to inform an approach

that enmeshes analytical forms and iterative experimentation with an obsessive focus on the
private inner workings of the heart. Across durational chemical sculptures, collaborative ventures,
and obtuse personal performances, Harrison works within self-imposed, open-ended systems of
rules and private rituals. Harping over time on selected materials and gestures for their elemental
power as poetic analogues, disparate visual forms are treated as branches of an expansive,
mercurial writing practice.


https://www.brayanenriquez.com/
http://ayanaross.com/
http://harrison-wayne.com/

Harrison’s work has been exhibited both locally and nationally within institutional bodies, while
concurrently his practice often manifests itself in alternative contexts outside of traditional
exhibition frameworks. Harrison has been the recipient of residencies at Stove Works
(Chattanooga, TN) and the Hambidge Center (Rabun Gap, GA), and in Spring 2025 he was the
recipient of a grant from the Foundation for Contemporary Arts (New York, NY). As a writer,
Harrison has published several books of poetry and has written for Burnaway, Institute 193, and
the Royal Society of Chemistry.

About the finalists

Stephanie Brown (she/her)

Stephanie Brown (b. 1992, Delray Beach, FL) is an Atlanta-based interdisciplinary artist and
photographer who, drawing from her heritage as a daughter of Jamaican immigrants, focuses her
work on exploring identity formation among people of African descent. A graduate of the
Savannah College of Art and Design (SCAD) and the University of Michigan, Brown utilizes
mediums like photography, poetry, and human-centered interactive installations to examine
relationships between the States, the Caribbean, and Africa.

Stephanie Brown’s conceptual art practice investigates how people of African descent construct
their identities through social, cultural, and systematic confines. She employs social art pedagogy
and narratives rooted in historical research to create experiential environments that aim to make
implicit biases explicit, spark dialogue, challenge, and empower people of color. Stephanie
intends for her work to guide disconnected identities floating on the ghost-trails of the
Trans-Atlantic slave trade to a greater sense of honor, belonging, and home.

In Kyoung Chun (she/her)

In Kyoung Chun is a multidisciplinary artist born in Seoul, South Korea, and currently based in
Atlanta, Georgia. Her work has been exhibited in numerous galleries, institutions, and platforms,
including Poem 88, HiLo Press, Dashboard, The New Gallery (Tennessee), Emory University,
Sumter Gallery (South Carolina), Stove Works, the Virginia Museum of Fine Arts, NADA (online), Yi
Gallery (New York) and Asian Art Contemporary (New York). Chun’s works are included in the
permanent collections of the High Museum of Art, Goat Farm Arts Center, City of Atlanta Mayor’s
Office of Cultural Affairs, Atlanta Public Library, Georgia State University, and in numerous private
collections, including that of the late master Larry Walker.

In Kyoung Chun's practice moves between painting and site-specific installation, exploring how
art can create spaces of intimacy, belonging, and dialogue. Her interactive works extend the
language of painting beyond the canvas, inviting viewers into environments that challenge
perception and encourage connection.

As an immigrant artist, Chun reflects on the shifting sense of home—both safe and fragile, stable
yet impermanent. Transparent houses, suspended structures, and intimate paintings serve as
metaphors for belonging, suggesting neighborhoods that are open and inclusive.


https://www.stephaniebphotos.com/
http://www.inkyoungchoichun.com/

By blurring boundaries between interior and exterior, personal and public, her work builds shared
spaces where fragility and resilience coexist, and where the act of looking becomes an act of
belonging.

Treyvian Dowell (he/him)
Treyvian Dowell, born in Americus, GA is an Atlanta-based visual artist. Dowell obtained a BFA

from Georgia State University in 2022, and since then was a MINT Leap Year artist, a resident
artist at the Hambidge Center, was featured in A&E Atlanta's public exhibition "Look at Me Living,’
had a solo exhibition at Echo Contemporary, and has participated in several group shows.

)

In his work, Dowell explores the fluid nature of paint alongside the many possibilities of drawing.
By using layers of graphite, colored pencils, oil, and acrylic, he renders intimate portraits of
himself and people from his life—mixed with references to culture, movies, internet memes, and
cartoon characters. These jumbled, overlapping images divulge a view of the artist’s interior life,
his emotional attachments rendered with a digital sensibility. Dowell aims to preserve as many
moments of his life as possible with his painting practice, to further representation, and to carve
into the now digital cave we all collectively mark up in an effort to contribute to and preserve our
shared collective memory.


http://www.instagram.com/dowelltrey

