
 

 

ARTADIA ANNOUNCES  
2025 BOSTON AWARDEES 

 
Left to right: Sónia Almeida (photo courtesy of the artist), Brittni Ann Harvey (photo credit: Harry Gould Harvey IV), and 

Sopheak Sam (photo credit: Mel Taing). 
 

EMBARGOED THROUGH THURSDAY, NOVEMBER 6TH AT 1PM ET/10AM PT  
(Boston, MA | November 6, 2025) 
 
Artadia, a non-profit grantmaking organization and nationwide community of visual artists, 
curators, and patrons, is thrilled to announce the 2025 Boston Artadia Awardees: Sónia Almeida, 
the Wagner Foundation Boston Artadia Award recipient; Brittni Ann Harvey; and Sopheak Sam.  
 
The 2025 Boston Artadia Awards application was open to visual artists working in any visual 
media, at any stage in their career, who have been living and working within Bristol, Essex, 
Middlesex, Norfolk, Plymouth, and Suffolk Counties for two consecutive years at minimum. We 
received 273 applications, with 64% of the applicants identifying as African, African American or 
Black, Multiracial, Arab, Arab American, Asian or Asian American, Latina/e/o/x, Middle Eastern, or 
North African; 56% as women, gender nonconforming, or nonbinary; and 45% as emerging 
artists.  
 
This year’s Boston Artadia Awards are supported by the Barr Foundation, the Wagner 
Foundation, the Artadia Board of Directors, Artadia Council supporters, and individual donors 
across the country.    
 
On sponsoring and selecting the recipient of the Wagner Foundation Boston Artadia Award, 
Charlotte Wagner, Founder and CEO of Wagner Foundation, shared “We are thrilled to support 
Sónia Almeida as the 2025 Wagner Foundation Awardee and extend our heartfelt 
congratulations to the other two awardees, Brittni Ann Harvey and Sopheak Sam. Unrestricted 
funding for artists is an incredibly important opportunity to sustain their livelihoods and allows 

 



 

them to continue contributing to their communities. Artists are essential to our collective 
wellbeing, and we are grateful to be in partnership with Artadia to continue their vital programs.”  
 
The Awards decision was reached after an extensive two-tiered jurying process. This year's 
finalists for the Awards included Constanza Alarcón Tennen, Miguel Caba, and Rixy, selected by 
Round 1 jurors Eduardo Andres Alfonso, Independent Curator; Stephanie Cristello, Independent 
Curator; Joseph Henry, Director of Cultural Planning, City of Boston, Office of Arts and Culture.  
 
"The reviewing process offered a meaningful cross section of artistic talent in the Greater Boston 
area, showcasing how artists continue to produce works that resonate with and reflect the 
contemporary moment," shared Eduardo Andres Alfonso. 
 
"Having partnered on many programs in Chicago in the past, being on the jury for this year's 
Boston cycle provided a great opportunity to get a glimpse into the community of artists working 
in another city via Artadia's presence there," reflected fellow juror Stephanie Cristello. "The 
selected finalists represent just six artists culled from a series of strong submissions, whose 
practices I plan on following in the future." 
 
Joseph Henry expressed his enthusiasm for the process. "It has been a privilege to immerse 
myself in the work of the incredible artists across the Boston area. The amount of talent and ideas 
being proposed in our city continues to inspire me and strengthens my commitment at the City of 
Boston to platforming and supporting our artists to sustain and thrive here in Boston." 
 
All six finalists held virtual studio visits with Round 2 jurors Ruth Erickson, Barbara Lee Chief 
Curator and Director of Curatorial Affairs, ICA Boston, and Joseph Henry, Director of Cultural 
Planning, City of Boston, Office of Arts and Culture, who served as our local juror present for both 
rounds.  
 
Regarding Brittni Ann Harvey's work, Henry noted its deep connection to place. "Brittni Ann 
Harvey's work speaks to the context of Massachusetts in such a beautiful and thoughtful way. Her 
practice reflects on enduring structures of power through metaphor and through her use of local, 
highly skilled forms of production specific to Fall River. Beyond her artistic work, her commitment 
to community through Fall River MOCA demonstrates a practice that spans institutions, making, 
textiles, and sculpture." 
 
Erickson echoed this sentiment and emphasized Harvey's investment in regional history and 
community. "Brittni Ann Harvey has built a tremendous practice invested in the multiple histories 
and vital present of New England, specifically the area in and around Fall River, MA, through her 
layered sculptures and textiles work, collaborations, and founding of Fall River MoCA."  
 
On Sopheak Sam's practice, Henry shared, "Sopheak Sam is a remarkable artist whose work 
unpacks complex histories, forms of memory, and the translation between ritual and space. I'm 
deeply excited to see how Sopheak continues to expand their practice, through new techniques 
and approaches to design an exploration of mediums." 



 

 
Erickson was drawn to the personal dimensions of Sam's work. "Sopheak Sam's personal life 
journey has been a source of inspiration for his layered installations and hybrid aesthetic that he 
describes as the 'afterlives of refugeehood.'" 
 
Henry touched on Sónia Almeida's conceptual approach. "Sónia Almeida's practice questions 
how audiences engage with art, knowledge, and the communication of the intangible. Her work 
is exquisite in execution and playful in presentation. It is thrilling to see Sónia continue to dissolve 
the boundaries between different forms of production and expression." 
 
Erickson praised Almeida's sustained exploration. "Sónia Almeida's decades of exploring the 
formal, visual, and conceptual possibilities of the book in her paintings, prints, and expansive 
exhibitions have produced a stunning body of work unique in its experiential aesthetics." 
 
Press-approved images of each artist's work are available here.  
 
About Artadia  
Since its founding in 1999, Artadia has awarded over $6 million in unrestricted funds to over 400 
artists nationally. Celebrating visual artists and their foundational role in shaping society, the 
Artadia Award benefits three artists annually in seven major US cities with high concentrations of 
creative workers—Atlanta, Boston, Chicago, Houston, Los Angeles, New York City, and the San 
Francisco Bay Area.  
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Elise Anderson | Marketing and Program Assistant, Artadia | elise@artadia.org  
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About the Awardees 
Sónia Almeida (she/her) 
Sónia Almeida is a Lisbon-born artist working in the Boston area, whose work operates within the 
realm of expanded painting. Often drawing from systems of communication to explore themes of 
misinterpretation and cultural fragmentation, Almeida explores how the medium of painting 
behaves under the digital conditions of a global economy.  
 
Gradually, her work shifted from static objects to interactive works that invite touch, movement, 
and transformation. Her installations invite active participation, whether through intimate artist 
books, or large-scale kinetic installations, exploring the tension between resistance and action.  
 
Her work offers a space for physical engagement in a world that often discourages it—redefining 
the viewer as a participant in meaning-making. Almeida received her MFA from the Slade School 
of Fine Art, University College London and BFA from the University of Lisbon. She is the recipient 
of numerous awards and fellowships, including a Guggenheim Fellowship in 2024 and the 
Pollock-Krasner Foundation Grant in 2015. Her work has been the subject of recent exhibitions at 
the Culturgest Foundation, Lisbon (2023); the Museu de Arte Contemporânea de Elvas, Portugal 
(2024); the Serralves Museum, Portugal (2024) and the Kunsthalle Bielefeld, Germany (2024). 
 
Brittni Ann Harvey (she/her)  
Brittni Ann Harvey (b. 1992, RI) is a sculptor and textile-based artist and educator living and 
working in Fall River, MA. She has presented solo and two-person exhibitions at Nicelle 
Beauchene Gallery (New York), MIT List Visual Arts Center (Cambridge), NOW: Gallery (Lima), 
Someday (New York), and Anthony Greaney (Somerville), among others. Harvey is the 
co-founder of the Fall River Museum of Contemporary Art and holds a BFA in Textiles from the 
Rhode Island School of Design. 
 
Harvey’s work explores the complex relationships between emerging technologies, militarized 
materials, and their lasting effects on the human spirit. Working across both digital and analog 
methods, she creates layered visual works that incorporate hand-drawing, digital embroidery, 
jacquard weaving, and cast or hand-forged metal. The work culminates into forms that oscillate 
between the devotional, the technological, and the mythic, informed by the textile manufacturing 
past and industrial present of Fall River. 
 
Sopheak Sam (he/him, they/them)  
Sopheak Sam (b. Khao-I-Dang, Thailand) is a Cambodian-American queer artist and former child 
refugee whose sensuous and spatial interventions distill postwar intimacies. Their work has been 
exhibited nationally and internationally, including solo and group presentations at Kalm Village, 
Chiang Mai, Thailand; the Minnesota Museum of American Art, St Paul, MN; Factory Phnom Penh, 
Cambodia; Ortega y Gasset Projects, Brooklyn, NY; Ely Center of Contemporary Art, New Haven, 
CT; Boston CyberArts and Distillery Gallery, Boston, MA. Sam holds an MFA from Cornell 
University's College of Architecture, Art, and Planning and received a U.S. Fulbright Scholarship in 
2022 for research on the Thai-Cambodian border. 
 

http://sonialmeida.com
https://www.instagram.com/brittniannharvey/
http://sopheaksam.com


 

Drawing from history and family records, Sam pieces fragmentary memories into material and 
spatial forms. Their work scaffolds the vernacular and the everyday into layered, ornamental 
thresholds, stuck in an unsettled space between insider and outsider. Often unfolding as 
room-scale, mixed media installations, their interdisciplinary projects use mimicry and 
autoethnography to trace the afterlives and afterimages of Cambodian refugeehood. 
 
About the finalists 
Constanza Alarcón Tennen (she/her)  
Constanza Alarcón Tennen (b. Santiago, 1986) is an artist from Chile working at the intersection 
of sound, sculpture, video, and performance. 
 
She graduated from a BFA at Universidad Católica de Chile, and the MFA in Sculpture at Yale 
University in 2015. Her work has been shown internationally and she has participated in 
residencies such as The Vermont Studio Center (VT), Delfina Foundation (London), and 
B.A.S.E Tsonami (Valparaíso). 
 
Constanza sees her work as a place where different elements are summoned and herself as 
someone who orchestrates an encounter (between materials, bodies, and temporalities). This 
position enables the construction of technological hybrids, which has become a fundamental 
way of working for her. 
 
In recent years, she has focused her practice in an integrated view on fiction and the 
possibilities of eroticism, and haptics, as lenses through which to see the world of both human 
and non-human entities. 
 
Miguel Caba (they/them)  
Miguel Caba is an artist currently based in Boston, MA whose work explores how experiences 
and relationships are mediated through technology. They use a process of digital fabrication, 
painting, and woodworking that preserves the traces of technology such as image compression 
from text messages, shaky images from their grandma’s hands, and image sharpening from 
modern smartphones. Much of their work is created with images that have travelled from Toronto, 
Canada, and the Philippines, where their mother and grandmother live respectively, and this 
distance informs the size, shapes, and content of their paintings. 
 
Miguel Caba has been working with content produced out of the distance between them, their 
mother, and their grandmother, between Boston, Toronto, and the Philippines respectively. They 
long for their presence, yet are only able to feel close to them through images sent through text 
or video calls. Often, their family sends them images of their gardens and house plants and with 
each passing month they grow, decay, and change. The same happens in their homes as 
furniture is moved, wallpaper is changed, and new items are added. These digital images then 
become sculptural paintings–some fit together to form boxes, while others take the shape of 
household items like a couch, or a rolled up rug, alluding to real objects from a home that may be 
easily transported. In a way, the works both bridge and highlight the distance between them. 
 

https://www.instagram.com/alarcon_tennen/
http://miguelcaba.com


 

Rixy (she/her)  
Rixy (b. 1995, Roxbury, MA) is a Latinx-Caribbean artist practicing in Boston, MA, who explores the 
spirituality of street art and intersectional feminism. Her experimental world-building creates third 
spaces between public and private walls, depicted through stylized paintings, sculptures, murals, 
and installations. She incorporates storytelling tools like spray paint, found objects, and 
illustrative embellishments used along her contemporary communities and ancestral diaspora. 
 
In the framework, Rixy found “Studio Cúcala": a storyisland and workshop that connects her 
reflections of social empowerment. Her accomplishments are personal, local, and beyond, 
varying in group and solo exhibitions, teaching, and programming. Notable recognitions include 
being a TEDxRoxbury 2025 featured speaker, a second City of Boston "Un-Monuments" Public 
Art Research + Development Grant, a Hip Hop: Aerosol Ambassadorship for Next Level USA in 
Dubai - United Arab Emirates, and exhibiting with MECA Art Fair in the Dominican Republic. 

http://www.rixyfz.com

