
 

 

ARTADIA ANNOUNCES  
2025 HOUSTON AWARDEES 

 
Left to right: Virginia L. Montgomery (photo courtesy of the artist), Lovie Olivia (photo credit: Azia Ellis-Singleton), and 

Gerardo Rosales (photo credit: Credit Light42 Studio). 
 

EMBARGOED THROUGH THURSDAY, JANUARY 8TH AT 1PM ET/12 PM CT/10AM PT  
(Houston, TX | January 8, 2026) 
 
Artadia, a non-profit grantmaking organization and nationwide community of visual artists, 
curators, and patrons, is thrilled to announce the 2025 Houston Artadia Awardees: Virginia L. 
Montgomery, Lovie Olivia, and Gerardo Rosales, the 2025 Bank of America Houston Artadia 
Awardee.  
 
The 2025 Houston Artadia Awards application was open to visual artists working in any visual 
media, at any stage in their career, who have been living and working within Harris County for the 
last two consecutive years at minimum. We received 149 applications, with 60% of the applicants 
identifying as African, African American or Black, Multiracial, Arab, Arab American, Asian or Asian 
American, Latina/e/o/x, Middle Eastern, or North African; 48% as women, gender nonconforming, 
or nonbinary; and 52% as emerging artists.  
 
This year’s Houston Artadia Awards are supported by Bank of America, the John R. Eckel Jr. 
Foundation, the Artadia Board of Directors, Artadia Council supporters, and individual donors 
across the country.    
 
The Awards decision was reached after an extensive two-tiered jurying process. This year's 
finalists for the Awards included Anthony Almendárez, Sebastien Boncy, and JR Roykovich, 
selected by Round 1 jurors Brandee Caoba, Curator, SITE Santa Fe; Frauke Josenhans, Deputy 
Director and Chief Curator, Dora Maar Cultural Center; and Eric Schnell, Artist / Co-founder, 
Galveston Artist Residency. 
 

 



 

"In a time of political and social uncertainty, supporting artists, thinkers, and new ideas feels more 
vital than ever," shared Round 1 juror Brandee Caoba. "The submissions for this year's Artadia 
Awards revealed an extraordinary depth of talent across Houston's diverse creative community, 
making the selection process both challenging and deeply inspiring. I'm grateful for Artadia's 
commitment not only to providing financial support, but also to fostering the connections and 
visibility that allow artistic practices to grow and flourish." 
 
Frauke Josenhans, who served as the local juror for both rounds, reflected on Houston's artistic 
landscape. "This year's Houston Artadia Awards selection spotlights the multi-layered creative 
fabric of Houston through the variety of artists at different stages in their career, and the wide 
range of their practices, encompassing painting, photography, printmaking, installation art, video, 
sound, and performance. It was eye-opening to go through the numerous applications with my 
fellow jurors and to have candid conversations about the finalists and how each of them reflects 
the energy of Houston's artistic landscape." 
 
All six finalists held virtual studio visits with Round 2 jurors Frauke Josenhans, Deputy Director 
and Chief Curator, Dora Maar Cultural Center, and Pia Singh, Independent Curator. 
 
Round 2 juror Pia Singh spoke to the value of the jury process. "Serving as a panelist for Artadia 
Houston allowed me to not only connect with an unparalleled selection of the city's brightest, 
most challenging voices in the field of Contemporary, but also it allowed me to reconnect to one 
of the most culturally diverse cities I've ever lived in. Thank you, Artadia, for maintaining a sense 
of boundlessness in understanding and recognizing artistic rigor." 
 
Regarding Gerardo Rosales's work, Josenhans noted its engagement with social justice. "In his 
chromatically rich and densely populated compositions, Gerardo Rosales tackles social injustice 
through humor and playfulness. Drawing from his own multicultural experience, he weaves 
together multiple elements taken from popular imagery and tales to highlight issues of abuse and 
oppression, laying bare the power structures that dominate in our societies." 
 
Singh emphasized Rosales's reclamation of artistic traditions. "Rosales's works across painting, 
ceramics, sculpture, mural arts, and performance, reclaim a space of freedom in artistic practice 
by drawing a line between Western Art History and formerly 'lesser' craft-based traditions from 
other parts of the world, rebalancing the equation of who is addressed and who is overlooked 
within the public realm." 
 
On Virginia L. Montgomery's practice, Josenhans shared, "Montgomery's immersive installations 
live at the intersection of Surrealism, philosophy, and science, while borrowing specific elements 
from the Texas ecosystem. Despite its eerie character, her lens-based work is the result of 
extensive research and meticulous creation. Through her practice, she conjures a culture of care 
and attention to others and elements, living or inanimate, that surround us." 
 
"Montgomery's experiments in large-scale video installation, paraphyletic species preservation, 
and synesthetic sound straddle the edge where art meets science," Singh reflected. "Her 



 

processes reflect an openness to universal truths, making it a philosophical and spiritual inquiry 
situated in the Arts." 
 
Josenhans praised Lovie Olivia's historical engagement. "Lovie Olivia poignantly inserts the past 
into our present by exploring the history of materials in her multilayered pieces. Her process of 
searching and gathering gives expression to collective memories intimately connected to 
Southernism. The intricate reworking of surfaces and images masterfully illustrates her capacity 
of giving shape to forgotten narratives." 
 
"Olivia has displayed an exemplary understanding of narrative, language, and identification with 
regard to the lived experience of queerness," Singh observed. "Her understanding of Abstraction 
diverts our attention to what is vanished in acts of interpretation, a rare quality that holds more 
resonance today than ever." 
 
Press-approved images of each artist's work are available here.  
 
About Artadia  
Since its founding in 1999, Artadia has awarded over $6 million in unrestricted funds to over 400 
artists nationally. Celebrating visual artists and their foundational role in shaping society, the 
Artadia Award benefits three artists annually in seven major US cities with high concentrations of 
creative workers—Atlanta, Boston, Chicago, Houston, Los Angeles, New York City, and the San 
Francisco Bay Area.  
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Elise Anderson | Marketing and Program Assistant, Artadia | elise@artadia.org  
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About the Awardees 
Virginia L. Montgomery (she/her) 
Virginia L. Montgomery (b. 1986, Houston, TX) is a multimedia artist working across video, sound, 
and sculpture whose diverse artistic practice bridges surrealism, science, and mysticism via her 
own unique autistic lens. Growing up in Houston amid both scientific and artistic influences 
spanning from NASA to the Menil Collection, she developed a fascination with the 
cosmos, local Texas ecologies, and surrealism. Through her creation of sensory-friendly artworks 
featuring tactile sculptures, lush soundscapes, and her dreamlike videos (featuring her 
hand-raised Texas butterflies and Luna moths), Virginia L. Montgomery reframes the autistic 
experience as a unique way of engaging life’s unseen macro details while revealing the uncanny 
connections that unite us all. 
 
Virginia L. Montgomery (b. 1986, Houston) is an award-winning multimedia artist working across 
video, performance, sound design, and sculpture. She received her MFA from Yale University and 
her BFA from The University of Texas at Austin. She is known for her surreal, synthesia-esque 
artworks which unite elements from mysticism, science, and her own neurodivergent world to 
facilitate narratives of metamorphosis and cosmic awe. Virginia L. Montgomery has had solo 
presentations with New Museum (NY), Midnight Moment at Times Square Arts (NY), Women & 
Their Work (TX), Lawndale Art Center (TX), Museum Folkwang (Germany), and Tate Film at Tate 
Modern (United Kingdom). She has exhibited in group exhibitions with Cantor Arts Center (CA), 
SculptureCenter (NY), Socrates Sculpture Park (NY), Hessel Museum (NY), Ballroom Marfa (TX), 
Moody Arts Center (TX), The Blaffer (TX), Contemporary Austin (TX), Blanton Museum of Art (TX), 
La Panacée-MoCo (France), Banff Centre (Canada), Kunsthal Charlottenborg (Denmark), and 
Centre de Cultura Contemporània de Barcelona (Spain), among others. 
 
Lovie Olivia (she/her) 
American artist -- born, living and making in Houston Tx, best known for her works that span 
collage, printmaking, painting and installation that are assemblies of found and articulated 
materials and objects. Her vibrant works curiously mine the archives of Black, Queer and 
Womanist experiences and reimagines possibility through comprehensive stratums of memory, 
gesture and improvisation. Her decades-long practice has granted her museum exhibitions, 
public and private installations and countless other engaging projects and awards. 
 
Lovie Olivia’s multimedia collages visualize her interests in cultural re-memory, re-covery and 
re-generation. Olivia revises classic compositions through a cumulus of found objects like 
medical, pharmaceutical, personal and familial detritus, interwoven with delicate (graphite, 
indigo, squid ink and plant ink) renderings on sheets of vellum, cotton and vintage documents. 
Her bountiful ‘works on paper’ detail her impulse to engage a Black, Southern, Womanist 
archive -- reimagining racialized, socialized and gendered experiences. Illustrations of botanical 
and figurative forms commingle in and out of hand-scored vintage folders, unveiling a poetic 
dialogue of marks, forms, time and touch. Cutting, carving, scraping, mining, casting, excavating 
is evidenced in Olivia’s paintings as well. She disrupts the methods and modalities of classic 
fresco in her distinct handling of plaster wherein dyed and stained plaster and paint is applied to 
gypsum board for months at a time achieving an aggregated surface to paint on and ultimately 

http://www.hellovlm.com/
http://lovieolivia.com


 

excavate. Plaster fresco has historical and cultural associations in western painting and her 
larger-than-life paintings explore techniques from watercolor to impasto to sgraffito and back, 
celebrating both the history and futurity of painting. Together, these two seemingly disparate 
practices regularly merge into immersive installations. 
 
Gerardo Rosales (he/him) 
Gerardo Rosales (USA, born Venezuela) is a Houston-based artist whose work explores identity, 
memory, and social justice through richly patterned and symbolic compositions. Beginning as a 
self-taught artist and later studying in Caracas and London, he has developed a multidisciplinary 
practice recognized across Latin America and the United States. He has been featured in 
numerous solo and group exhibitions, with recent highlights including Fable Chaser at Nara 
Roesler in Rio de Janeiro and the performance Looking for a Hero at Untitled Art Fair Houston. 
 
Gerardo Rosales's artistic practice engages with social issues through personal experience and 
cultural memory, examining themes of identity, gender, class, race, power, and the environment 
shaped by his upbringing in Venezuela and his life as an immigrant in the United States. Drawing 
on mythology, nature, and everyday life, he explores the dynamics of human existence while 
balancing tension and playfulness to encourage reflection, empathy, and dialogue. Inspired by 
domestic objects and natural forms, Rosales uses ornament, color, and pattern to create layered 
compositions that evoke irony, curiosity, and shared meaning. 
 
About the finalists 
Anthony Almendárez (he/him)  
Anthony Almendárez is an artist born in Los Angeles, CA based in Houston, TX who builds 
multimedia installations and performances to speak on issues of labor and the history of labor 
movements. His work centers sound and free improvisation in collaboration with others to 
challenge inherited/imposed criteria and value systems. Almendarez’s work has been presented 
nationally and internationally including DiverseWorks, Aurora Picture Show, The Menil 
Collection, and Blaffer Art Museum (Houston, TX); Cité Internationale des Arts (Paris, FR); Banff 
Center for the Arts (Alberta, CA); and Seen:Sound Visual/Music (Melbourne, AU). He received 
his MFA in Music/Sound from Bard College, an MA in Music Theory and Composition from 
Marshall University, and BA in Music Education from CSU Dominguez Hills. 
 
Almendárez believes soundmaking is an engaging and accessible healing practice. Recognizing 
the power of collaboration to foster community building, he invites people from different 
backgrounds and disciplines to participate in the act of co-imagining and co-creating alternative 
forms of being. Together, they expand on the language of movement, drawing, music and sound 
in order to excavate the past and lay the foundations for a future built on the countless threads 
spun through our interactions across time and space. 
 
Sebastien Boncy (he/him)  
Born and raised in Port-au-Prince, Haiti, Sebastien Boncy has called Houston home since the 
late nineties. He received a BFA from the University of Houston, followed by a detour in public 
education, then earned an MFA in photography from the University of North Texas. He has 

http://www.gerardorosales.com
https://anthonyalmendarez.com
http://purpletimespaceswamp.tumblr.com


 

taught at the University of Houston, Lone Star Colleges, the University of North Texas, Houston 
Center for Photography. His writing has been published in Glasstire, Not That But This, Fotodok, 
Art + Culture, Fototazo, Flat Files. His photographs and videos have been exhibited at Art 
League Houston, Visible Records, The Mystic Lyon, Galveston Art Center, Oak Cliff Cultural 
Center, Aurora Picture Show. 
 
Sebastien Boncy's practice is anchored by the continual production of a photographic archive of 
greater Houston: Purple Time Space Swamp. Offered to the public as a creative commons, it is 
a catalogue of singular fragments from the most naked of the great US cities. PTSS is inspired 
by the Farm Security Administration archive and the ways they figured out new visual strategies 
to accurately depict a changing nation. It is an exploration of a specific aesthetic terroir in the 
vein of such luminaries as Luigi Ghirri, Takashi Homma, and Jameel Shabazz that develops 
power through specificity. PTSS is constructed like a media virus, designed to proliferate and 
travel through preexisting media vectors with minimal resources and create discrete 
engagements that can still reach across thousands of miles and hit like a hammer. Today the 
archive is approximately 6000 images, a dozen dedicated publications, and a handful of videos. 
PTSS turned 12 this year, and its ambitions grow with its size. 
 
JR Roykovich (any pronouns)  
JR Roykovich (JRR) is a conceptual & research-based artist who investigates the physical and 
metaphorical spaces created by the intersections of Mystery, Technology, Queerness, and The 
Sublime, positing unexplained phenomena and their interpretations as inherent manifestations 
of the queer experience. Often project-based and site-specific, the work frequently utilizes 
research on trauma as a catalyst to explore environmental recollection, creating immersive 
installations comprised of found and handmade objects, drawings, and lens-based works. 
Utilizing this multidisciplinary approach, these inquiries are grounded in geographical sites as an 
impetus to document how psychic history can affect our contemporary experience; JRR mines 
these locations for artifacts, remnants of colonialism and capitalism broken down by nature, 
which are then repurposed and reclaimed to build constructions meant to traverse voyages of 
inner and outer space — hypothetical vehicles designed to overcome trauma and erasure. The 
sites JRR investigates are situated as fluid and “In/Between,” examining fleeting, ephemeral 
moments of proxemic space, the work serving as a nerve center for deciphering and remixing 
the spatial exchanges occurring at these locations into newly healing phenomenological 
Mythologies. 
 
JRR holds a MFA in Visual Art from the Mason Gross School of the Arts at Rutgers University, 
and a BFA in Art and Visual Technology from George Mason University in Fairfax, Virginia. JRR 
has shown across the United States, internationally, and has further been an artist in residence 
at the Lighthouse Works, the Galveston Artist Residency, Lawndale Art Center, The Solar 
Studios at Rice University, The Woodstock Brydcliffe Guild, The Chautauqua Institution, 
Alexandria Virginia’s Torpedo Factory Art Center, among others. JRR has work in various public 
and private collections and has worked In/Between New York, Washington, D.C., Minneapolis, 
and now Houston. JRR is a founding member of the Houston artist-run space, Throughline, and 
is currently on faculty at Texas A&M University. 

http://www.jrroykovich.com

